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MY CONCERNS WILL OUTLIVE YOURS







FLAG / JAN MURPHY GALLERY, BRISBANE
22 MAY ~ 11TH JUNE 2011

‘Welcome to my latest show Flag. That simple fragile plece of fabric
represents so much of how we choose to see ourselves, It becomes
2 projection of 50 much of our desires, traditions, loyalties and
grievances. Weighed down with such and

My Concerns Wil Outive Yours looks at the very nature of this

heritage. The traditional shroud format of the effigy - a non-descript

flag pulled across the figure of a young boy directly evokes the
effigies of of history. The obsessions of

this symbol is an explosive cocktail, Postically the game is to claim
authority in its name, on a personal level a flag can represent the
values or godls of the individual. To take then this loaded cloth, and
o cut it from marble in various iteraticns is to attempt to crystalise

of and and full
some of the problematic relationship that every thinking indivicual
has with ideas of civic duty, loyalty and dissent. Marble here in
these works is not only a conceptual highlight. but also a metaphor
for our current ongoing concerns - that they are concerns shared
with not only a recent past, but with generations.

Astistically the loaded history of marble, with its ineage of empires
and monuments, and effigies of individuals and the ideas they
represent. is perfectly fitting here to engage with the contrast
batween the static symbol and we the living who will engage. define
and redefine the notions which a flag represents. Every generation
has an opportunity to recast the ight in which it sees itself, and the
symbols it chooses to represent it. The only cloth flag in the exhibtion
Is an Australian flag missing one essential element. the Union Jack.
This is a direct call to address the Republican debate in the near
future. impertinently titled Achance Australo. There comes a day
when the individual stands up and declares 1 am an adult” - as to with
a nation. The complication being that it requires defining what that is
and taking responsoility for it, warts and all

A very different theme is explored in As of Today. This is a souptural
monument to the current body count of Austraian sokdiers kiled in
armed confict in the war in Afghanistan (Operation Siipper) of the
last decade. Twenty-three flags. folded in Austrakan ceremonial
fashion, with halyards tied around the centre, each carved from
Austrakan marble. The soft pink color of the stone evoking the
“ultimate sacrifice’ of human flash. The anonymous nature of the
Individual flags highlighting the service and sacrifice that is asked in
the name of the Australian nation: it baing all too easy to forget
@ach as incividuals, as spouses, as friends, as parents. This is what is
being asked in the name of our flag, today.

2 the next to theair lives to
an inherited cause. The tragedy is when it is regardless of relevance
or volition - the tanted cup of history and tradition.

The Hanging Flag series of works illustrates the manifold
projections that are the nature of a flag. From the demands of the
‘Insert Loyaity/Griavance Here' texts to the more grappling at trying
to fit in of ' Don't Feel Very Australian’. Conforming to being a top
bloke, or 2 mate shouldn't overrule your judgement. Last off in the
show is a shy by former lian Prime
Minister Bob Hawke about the of an R
Whatever your thoughts upon the issue, do take the time to listen
and considar why it is that a nation that is growing at such a rapid
pace, shoukd not reassess the terms and manner by which it
represants itself.

= Alexander Seton, 2001

FLAGS / SULLIVAN + STRUMPF FINE ART
SYDNEY 1 ~ 9 NOVEMBER 2011

The current show Flags is a follow up exhibition to my show Flag
earlier this year (May 2011 at Jan Murphy Gallery, Brisbane, Australia).
Flags continues my examination of that fragle piece of cloth, the Flag
Whether draped. folded or hanging, these emblematic cloths are
in turns divisive, uniting and subject to heated debate. The idea of
nationhood is constantly evolving: atways in flux, never static, and
subject to redefinition by we, the living, The various iterations of
this loaded cloth cut from marble represent an attempt to

our flag. today. The work was installed early on the 23rd of May 2011,
and had not yet opened to the public when another Australian
soldier was killed in Afghanistan. Not even 24 hours on display and
the work was akeady cutdated. The current work Six More bulds on
this intial show, the now-six Ities since
the 22nd of May 2011

The Hanging Flag series of works illustrates the manifold

crystallise particular of our

in 3 flag. From the demands of the ‘Insert

and the problematic relationship that every thinking has
with ideas of civic duty. loyalty and dissent. Marble here is not only
2 conceptual highlight: it stands for the ongoing concerns at play
in the works - concerns shared not only with our recent past. but
with countless generations past also.

For this show | have created a series of more unconventional flags
based around the dwindling practice of planting a flag' to signify
the completion of construction. This practice stems from an old
European tradition of erecting a tree branch on the highest peak
of a completed bulding. In my Brick Aife Monument Senes, the
Australian evolution of this tradition s manifested in random objects.
such as 3 workman's singlet or concrete bag, which become flags,
jutting out from pies of marble bricks. Flags serves to remind us
that every flag telis a story in its erection, a kind of narrative pling
around its base, simultaneously physical. human, ideciogical, and

These flags are they stand it J
for freedom and revokution, tracktion and new beginnings. At thewr
core. all flags represent a simple human deswe to share an idea. &
dream or an ideology with somecne else.

In May of 2011 | presented a work titled As of Todly. This was
sculptural monument to the then-current body count of Australian
soldiers killed in armed conflict in the war in Afghanistan of the
last decade (Operation Slipper). Twenty-three flags. folded in
Australian ceremonial fashion with halyards tied around the centre
were carved from Austrakan marble, its soft pink colour evoking
the ‘ultimate sacrifice’ of human flesh. The anonymity of the
individual flags served to highlight the service and sacrifice given
in the name of the Australian nation; it is all too easy to forget
each new figure in the death toll is an individual, a spouse. a friend.
or a parent, This is the reality of what is being asked in the name of

Here' taxt, to to the flag-waving
nationalism in A Better Sequence (with the text ‘Let’s Argue Our
Differences. Then Head to the Beach'). the several iterations of
hanging flags stand for various concerns around nationhood,
patriotism and political tensions. In another work two flags knot
together in a seemingly poetic union, performing a role contrary to
their usual function as symbols of unique identity or difference.
Finally there is The Gordlian Knot. a single flag knotted in its
micidle: a flag of political frn . and the
of a solution,

Moving away from the signature marble that composes most of the
show. two perspex works present deconstructed Australian flags,
The first is interactive, 50 that the viewer is able to remix the

parts of the flag: the other is 3 translucent
stack of the vanous elements of the flag that claim to represent our
nation - the Union Jack. Cross and C Star

are each highlighted. ficating in transhucent blue sheets. The works.
invite the viewer to consider these elements as fiuid. in contrast to

the seemingly static nature of our national emblems, their meaning
and their hestory.

= Alexander Seton, 2011
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